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KEZ HUGHES – TIMELAPSE 

 

Vesuvius still emits the irregular beat of an impending catastrophe — irregular both because we cannot understand its structure 

and perhaps because there is no structure at all.[1] 

 

Excavated from the depths of myth and time, Kez Hughes’ new body of work reveals sublime landscapes and fragmented 

narratives. Entitled Timelapse, this series of paintings conjures a world caught between reverence and decay through muted 

palette and uncanny compositions. Hughes’ hyperrealistic paintings evoke a profound stillness, yet beneath their surface lies 

a tension, the moment before eruption, the calm before a storm. Each of her paintings carries this eerie silence, the stillness 

before collapse.  

Long interested in the act of replication and mimicry, Hughes’ previous works have historically acted as a homage to the 

masters, both contemporary and ancient. This new body of work shifts that focus. Her canvases no longer reveal an entire 

duplication of an object, but a fragmented part of one, a new lens, duplicated into a new time, surrounded by objects also 

pulled from their origins.  

 

A recent trip to Naples seeded the works of Timelapse, with its baroque excess, buried ghosts and proximity to the volcano 

Vesuvius. The ruins of Pompeii haunt these paintings. Not in literal form, but in their mood, their temporality. The act of 

excavation, of digging up, surfacing, touching what was hidden, is central here. Each painting holds a multitude of broken 

parts, held together not by cohesion but by care.  

https://docs.google.com/document/u/0/d/1WyCwK2SJb_Ekuyo4TguPYs6jHMcxoVeFlgROYnTZZ00/mobilebasic#ftnt1


In Hughes’ paintings, a cat is never just a cat. It’s a fragment from another moment, another hand. A mimic, a time traveller . A 

trace caught mid-gesture. Her sources are scattered, eclectic. The hand in Golden is lifted from a classical sculpture in the 

Museo Archeologico Nazionale di Napoli. A mask from a Christie’s catalogue floats beside the rocky spire of Ball’s Pyramid 

in Alchemy. A Roman wall texture. A Pompeian vase. An AI-generated iceberg. She steals freely. Everything is relevant. 

Gathered like seeds, these images resist decoding. Hughes invites confusion. 

Narrative here isn’t linear but circular. The work accumulates rather than progresses. Meaning is layered, not resolved. A 

story not of conquest, but of accumulation, of lingering, revisiting, and unearthing. A quiet politics underpins this, a refusal of 

the neat arc. Her paintings participate in “unsettling the promise of a tidy, linear story.” [2] Like memory, they resist 

chronology. No clear beginning, no clean end. 

This methodology is perhaps most felt in Hughes’ landscapes, where the natural world is imbued with psychic resonance. 

Drawing from the Romantic tradition, particularly the brooding skies and devotional vastness of Caspar David Friedrich, her 

scenes invoke both awe and unease. Mountains push through cloud, icebergs drift with no anchor. These are not just scenes, 

but states of being. The world holds its breath. Volcanoes hum beneath the crust. 

In 18th century Naples, volcano painting was its own genre, epitomised by Volaire and De Nittis. Artists even held volcano 

parties to observe eruptions. A place to “go to lose themselves… an opportunity for a visceral, exhilarating 

experience”. Timelapse channels this same obsessive fascination with the sublime and the catastrophic.  

Religious imagery pulses throughout the work. Italian Catholic sculptures (porcelain, wooden, plastered in folds) are flattened 

into Hughes’ surfaces. Their devotional stillness, eerily perfect, becomes uncannily static. Faith, here, is estranged from itself. 

https://docs.google.com/document/u/0/d/1WyCwK2SJb_Ekuyo4TguPYs6jHMcxoVeFlgROYnTZZ00/mobilebasic#ftnt2


The sacred becomes decorative. The holy, distant. Hughes does not reject these symbols, but reframes them, lifting them from 

context, cutting them out, and pressing them into new compositions like icons in a devotional scrapbook. 

Yet, the tension remains, between preservation and collapse, imitation and invention, memory and forgetting. Between the 

sacred and the strange. Between fear and what breaks through it. As stated in the film Fire of Love, “Curiosity is stronger 

than fear.”[3] And perhaps, in Hughes’ paintings, understanding is too. After all, “Understanding is love’s other name.” [4] 

Kathryne Genevieve Honey, 2025 
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