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WINDY STEREO

The titles of the works in this exhibition are read as sounds by the patterning of letters, akin to the way on sheet music there are dynamic markings.

These markings present a feeling or tempo in dynamics of music, pp standing for pianissimo, meaning very soft or very quiet and fff standing for

forte fortissimo and meaning very, very loud.

At times my notations seem to be seen as misspelt echoes but | want them to give a sensation of the colour’s speed and luminosity. The letters are to

be sounded out slowly, like varied pacing, much like the different speeds I've applied to the painted brushmarks .

I'm not a musician unfortunately, but | do like listening to and observing the sounds and shapes of the world. | thought it would be a fun way to

approach this little series of works, as colours can change all the time with their own dynamics and paces in painting.

Light spectrums and colourful abstractions fill these nine paintings with an energetic feeling. The brush marks bring a tempo that is both in and out
of focus and fast and slow in pace. Much like tuning into white noise loaded with spatial elements and reflective possibilities, the paintings disperse

flickering moments.

Elyss McCleary, 2026



Ephemeral RReessoonnaanncceesss
By Michaela Bear

Suspended glimpses of light wash through canvas...

ushering us into their depths...

alive but not awake...
from somewhere but not here...

These soft forms embrace us...
as the world settles into layers of haze...
holding ephemeral resonances...
witnessing magic for a moment...
To pause...

pause...

pause in painted gestures...

lingering  out of reach.

enveloped in this time and space.

tuning into Elyss McCleary’s WINDY STEREO...

that reverberates with static aliveness...
filling empty space...

revealing what was always there.

When placed together, painting titles start bleeding and unravelling into each other, like the soft mauve that wafts across Elyss’ paintings.

Thick strokes of colour softly blend into one another...

or boldly dance with tension...

hinting at a sensation...
a moment...
that slowly expands into bronzed edges.

Together Elyss’s works become a visual poem expressing ever-changing combinations of colour...

stripped back to the fundamental qualities of light and sound that enliven our world...

amplifying and exploring their potential

through paint.

| could just colour mix forever...there's too many possibilities.
— Elyss McCleary



Because colours are always changing with the light...with sound...
That white noise that you hear, that you see...when you pause long enough to notice, it's filled with realities and colours, but they re mashed together.

Like white noise, the artist’s works sit in-between understanding...
dropping us into a different way of perceiving...
where nothing stays still.

Sound and light are both forms of energy that reflect, refract and attenuate...
they offer a dialogue...
reminding us of the subtle, yet dynamic connections surrounding us.

Elyss’s works hold these resonances between them...
blurring and complicating

the stereo’s message.

Her works offer an opportunity to slow down...to see the beauty in the constantly shifting moment.
Light is something we all see...but do we really notice it?

| pause from typing these words...

to notice the shimmering light dancing across the living room wall...it is truly beautiful...precious
and fleeting. In her studio, Elyss and | talked about these magical occurrences. | mentioned recently being delighted by lights reflecting off a metal
bin on a walk in the park after a long day at work. Light can transform even the most mundane objects into something wondrous, we just have to see

it.

I do invest in watching things for a long time...the longer | look at something, | notice that there's lots of colours within surfaces. | am pumping colours
up and pulling them out in my paintings so they are actually in reality.

In Elyss’s works gentle moments of surprise and joy reward patient looking.
It takes a while for everything to emerge.

My eye is drawn to the spindly cracks of colour that subtly trickle down a canvas, hovering above bold brushes of blue and brown
syncopation.



There is a discordant order to her works, creating a sense of movement.

| don't have any conventions of what colour has to go in the foreground or background, so they kind of don't make sense, which | like. I like them to be

unpredictable like the unpredictability of the day, of how light changes.

The next time | glance again at the living room wall, the beautiful play of light is gone.

Elyss allows her paintings to unfold intuitively...rather than having a clear idea of what they will look like from the beginning. Dry brushing excess
paint on another work becomes a happy accident that unlocks another stirring pattern of conversation.

The pulsating aliveness within Elyss’s works flows from gestural movements and colour choices in tune with the music she listens to while painting. The
viewer’s eye is drawn around the works repeatedly, refusing to settle. In this way, understanding remains unfixed, hidden beneath hued layers.
Blacks and browns mix in warmth or cool possibilities...Elyss isn’t interested in explicit meaning...

instead favouring feeling the world through paint.

Her works evoke the sensation of waking up from a dream...grasping at its foggy events, while details remain out of reach, even though what
unfolded felt so vividly real at the time.

I'm interested in things being both out of focus and in focus.

Dry brush layers evoke...the caresses of cascading wisteria...
a gentle wash of blue sky...
the heat of an orange desert sunset...
the vibrant movement of a stage set.

Through envisioning sublime worlds within nature and the structures we have built upon it, Elyss somehow embeds us more deeply within our own
tangible existence.

My paintings always come back to colour spectrums and a feeling, and they're a little bit awkward, and don't quite make sense, but | don't think the

world does at times really.
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Elyss McCleary has held solo exhibitions since 2007 in Melbourne, Sydney
and Auckland and has been included in group exhibitions in Melbourne and
Sydney since 2014 at spaces including Correspondences, Bundoora
Homestead, Counihan Gallery, Bus Projects (online), St Heliers Artspace,
Divisions Gallery, KINGS ARI, Rubicon ARI, C3 Contemporary Art Space and
the Victorian College of the Arts. She has a Masters in Contemporary Art from

the Victorian College of the Arts, University of Melbourne (2016).

Elyss has been a finalist in the Bayside Prize (2022, 2019), the Nillumbik Art
Award (2017), the Adelaide Perry Drawing Prize (2009) and the Brett
Whiteley Travelling Scholarship (also highly commended). She has undertaken
residencies at International Art Studio Radovan Trnavac Mica, Valjevo, Serbia
(2012) and Variable Actions Project Space Collingwood, Melbourne (2009).
Her work is held in the collection of Artbank, Deakin University Art Collection,

Whitehorse Art Collection and significant collections in Australia and Serbia.

Artwork photographs Tim Gresham

Artist portrait Penelope Hunt
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